THE WORK OF ART AND THE SPECTATOR 


—Some questions asked/some observations put forth by a hypo- 
thetical spectator of a hypothetical performance of Parade who 
regards that performance of that work of art exclusively from 
an interested third-person perspective 


--Some observations on the psychical perspectives of those spec 
tators who regard Parade--or any other work of art--either ex- 
clusively from a first-person perspective or exclusively from 
a third-person perspective SN a 733-734 


--V Those spectators who are interested in and capable of appreci- 
ating aesthetically phenomena that are at the same time autono— 


mous and aesthetic and who do appreciate aesthetically works of 
art 


--Works of art have qualities/characteristics that make them 
attractive to three groups of spectators 739-740 


--But what then is the aesthe 


tic need? ——<£  ——_—__——._ 743 


--Resthetic appreciation and points of satiety ———————_——————~ 745-746 


--works of art are created to satisfy aesthetic needs even though 
works of art are utilized to satisfy many other needs. 749 


--All phenomena that satisfy various group and individual needs 
are not works of art. 


--Works of art are inexhaustible constants dedicated to the 
perpetual use of the human mind, 


--What can be said of that body of works of art in which those 
persons who at given spatial and temporal coordinates are in- 


terested in and capable of appreciating aesthetically? 755-756 


--The aesthetic response is a psychophysical response made by a 
spectator who regards a work of art simultaneously from a first- 
person perspective and from a third-person perspective, 759-760 


--Resthetic appreciation and the present tense ———————___ 763 





